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JUNICHI FUKUDA is a ballet dancer and a choreographer who makes the world his stage. He was 
born in 1978 in Aichi, Japan and his birthday is on July 4th, Independence Day in the US. As a full-
scholarship student, he attended the Boston Conservatory, earning a Bachelor of Fine Arts in Dance 
in 2002. 

Right after graduation, Junichi started his professional career. First, he became a member of Ballet 
Tech in New York City, under the direction of Eliot Feld, a world-renowned choreographer. Moving 
to San Francisco in 2003, Junichi joined Oakland Ballet and later became affiliated as a soloist with 
Smuin Ballet/SF directed by Michael Smuin (former artistic director at San Francisco Ballet). Return-
ing to New York City in 2005, Junichi began dancing with Lar Lubovitch Dance Company as a solo-
ist. Junichi is currently a member of Buglisi Dance Theatre (since 2004), NY2 Dance (since 2009), 
MEI-BE WHATever (since 2009), and the Peridance Ensemble (since 2002), where he is featured 
in many prominent roles. In addition to his performance with Buglisi Dance Theatre at the Joyce 
Theater in New York City, Junichi has toured throughout the US and overseas in Italy, Germany, 
Israel, and Japan. 

Junichi has worked with leading US choreographers such as Jacqulyn Buglisi (artistic director of 
Buglisi Dance Theatre, former principal of the Martha Graham Dance Company), Seán Curran 
(original member of an off-Broadway performance “Stomp”), Eliot Feld, Paul Taylor (artistic direc-
tor of Paul Taylor Dance Company), Igal Perry (artistic director of Peridance Center, faculty of the 
dance division of the Juilliard School), and Michael Smuin. Afterwards, Junichi was selected as a 
soloist who performed an important duet in “Elemental Brubeck” by Lar Lubovitch, the choreographer 
of “Othello” for American Ballet Theatre. In 2009, Junichi performed in New York City and Berlin as 
a member of the Berlin Wall Project to celebrate the 20th anniversary of the fall of the Berlin Wall, 
featured by the New York Times. Junichi performed together with world-famous dancers, Mikhail 
Baryshnikov, Jose Manuel Carreno and Paloma Herrera (principals with American Ballet Theatre), 
Desmond Richardson (Complexions), and Rasta Thomas. 

Junichi has been active as a choreographer and his pieces have premiered in Boston, New York 
City, San Francisco and Tokyo. He is an assistant choreographer to Igal Perry, shaping pieces for 
Perry’s company and also for Complexions and Joffrey Ballet Ensemble. In 2006, Junichi released 
“KAGI” for the Buglisi Dance Theatre, and he was commissioned to choreograph “White Dress” for 
Peridance Center in 2007. Recently, his latest piece “City of...” was chosen to be presented at the 
American Dance Guild Festival 2009 in New York City, which won over numerous audiences. Junichi 
has also engaged in educational activity on ballet. He was a guest instructor at the High School for 
The Performing and Visual Arts and the Boston Conservatory. In New York, he has his ballet classes 
at dance schools including Peridance Center. 



ACTIVITIES

2002 - 2003

2004 - 2005

August 02

   Summer Season
   Ballet Tech/NY*1

   Eliot Feld*2

   Joyce Theater, NYC*3

March - April 04

   Dancing with Gershwin & Stabat Matar
   Smuin Ballet/SF
   Michael Smuin
   Italy

April 04

   10th Anniversary Retrospective
   Smuin Ballet/SF
   Michael Smuin
   Lesher Center for the Arts, CA

May 04

   10th Anniversary Retrospective
   Smuin Ballet/SF
   Michael Smuin
   Yerba Buena Center for the Arts, CA

March 05

   Israel Tour
   Buglisi Dance Theatre
   Jacqulyn Buglisi, Dolin Foreman
   Israel

November 05

   New York Home Season
   Lar Lubovitch Dance Company
   Lar Lubovitch
   Skirball Center for the Performing Arts, NYC
   Rasta Thomas

September 04

   Downtown Festival
   Buglisi Dance Theatre
   Dolin Foreman
   Battery Park, NYC

January 05

   New York Home Season
   Buglisi Dance Theatre
   Jacqulyn Buglisi, Dolin Foreman
   Joyce Theater, NYC

May 04

   10th Anniversary Retrospective
   Smuin Ballet/SF
   Michael Smuin
   Mountain View Center for the Arts, CA

November 03

   Christmas Ballet
   Smuin Ballet/SF
   Michael Smuin
   Lesher Center for the Arts, CA

November 03

   Christmas Ballet
   Smuin Ballet/SF
   Michael Smuin
   Mountain View Center for the Arts, CA

December 03

   Christmas Ballet
   Smuin Ballet/SF
   Michael Smuin
   Yerba Buena Center for the Arts, CA

December 02

   Nutcracker
   Ballet Tech/NY
   Eliot Feld
   Joyce Theater, NYC

April 03

   Spring Season
   Ballet Tech/NY
   Eliot Feld
   Joyce Theater, NYC
   Mikhail Baryshnikov*4

   Paloma Herrera*4

May 03

   Dreams & Demon
   Peridance Ensemble
   Igal Perry
   Brooklyn College, NYC

September 03

   The Joplin Dances
   Oakland Ballet
   Robert Garland
   Paramont Theatre, CA

Performance

*1 Dance Company
*2 Choreographer
*3 Venue
*4 Costar
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2006 - 2007

2008 - 2009

January 05

   New York Home Season
   Buglisi Dance Theatre
   Jacqulyn Buglisi, Dolin Foreman
   Joyce Theater, NYC

May 04

   10th Anniversary Retrospective
   Smuin Ballet/SF
   Michael Smuin
   Mountain View Center for the Arts, CA

February 06

   25th anniversary performance
   Peridance Ensemble
   Igal Perry
   Joan Jay Theater, NYC
   Jose Manuel Carreno
   Elizabeth Parkinson

November 06

   Dance Project New York Gala
   Dance Project New York
   Jessica Lang
   Alvin Ailey, NYC
   Clifton Brow, Yuriko Kajiya
   Jared Matthews, Takahiro Ueno
   Tetsushi Segawa

April 07

   Gala
   Buglisi Dance Theatre & Peridance Ensemble
   Jacqulyn Buglisi & Igal Perry
   Daryl Roth Theater, NYC

April 08

   New York Home Season
   Buglisi Dance Theatre
   Jacqulyn Buglisi
   LaGuardia performing Arts Center, NYC

February 09

   New York Home Season
   Buglisi Dance Theatre
   Jacqulyn Buglisi
   Joyce Theater, NYC

July 09 - November 09

   Berlin Wall Project
   NY2 Dance
   Nejla Yatkin
   NYC, Berlin, Washington DC

May 08

   River to River Festival
   Buglisi Dance Theatre
   Jacqulyn Buglisi
   Site Specific:
   Federal Hall & the New York Stock Exchange, NYC

June 08

   Dancers Responding for AIDS
   Buglisi Dance Theatre
   Jacqulyn Buglisi
   Times Square, NYC

June 09

   Oriente Occidente Festival
   Buglisi Dance Theatre
   Jacqulyn Buglisi
   Rovereto, Italy

December 07

   Gala
   Buglisi Dance Theatre & Peridance Ensemble
   Jacqulyn Buglisi & Igal Perry
   The New York Times’ Times Center Stage, NYC
   Tommy Tune

April 06

   U.S. Tour
   Buglisi Dance Theatre
   Jacqulyn Buglisi
   Autin, Houston, TX

November 06

   Gala
   Buglisi Dance Theatre
   Jacqulyn Buglisi
   Whitney Museum, NYC

March 07

   New York Home Season
   Buglisi Dance Theatre
   Jacqulyn Buglisi
   Joyce Theater, NYC

July 06

   International Dance Festival
   Peridance Ensemble
   Igal Perry
   Rome, Florence, Italy
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2010 -

Choreography

Instructor

January 10

   Bridgestone Commercial
   Catapult
   Adam Battelstein
   Conneticut, CT

March 05

   Twilight (assistant)
   Joffrey Ensemble
   Joan Jay Theater, NYC

January 03

   The Boston Consevatory     
   Advanced ballet guest instructor
   Boston, MA

2004 - 2010

   Arts Cure Center     
   Beginner ballet instructor
   NYC

2005 - 2009

   Peridance Center     
   Beginner intermediate ballet instructor
   NYC

April 06

   Houston High School for the Performing and Visual Arts  
   Advanced contemporay guest instructor 
   Houston, TX

April 06

   KAGI
   Buglisi Dance Theatre
   Kaatsbaan International, NY

January 08

   Construct for Four (assistant)
   Complexions Contemporay Dance Copmpany 
   Joyce Theater, NYC

September 09

   City of ...
   Fukudance
   American Dance Guild Festival 2009, NYC

January 10

   U.S. Tour
   Buglisi Dance Theatre
   Jacyulyn Buglisi
   Flagler Auditorium, FL

February 10

   Opera “Armide”
   New York Baroque Dance Company
   Catherine Turocy
   Kennedy Center, DC
   Rose Theater, NYC

February 10

   New York Home Season   
   Dzul Dance
   Javier Dzul
   Baruch Performing Arts Center

WWW.FUKUDANCE.COM  |  513 EAST 13TH STREET NYC  |  INFO@FUKUDANCE.COM



February 10

   New York Home Season   
   Dzul Dance
   Javier Dzul
   Baruch Performing Arts Center

REVIEW

BUGLISI DANCE THEATRE 15th ANNIVERSARY
Joyce Theater, New York
February 3 - 8, 2009
...The new “Interplay No. 9-1” fared best. Set to evocative piano pieces by Bach, Chopin and Scriabin, these 
informal dances (in solo, duet and group formations) are often brilliant, particularly the seemingly improvisa-
tory solo danced by Junichi Fukuda...

by Rebecca Milzoff, NEW YORK POST
Feb.3.2009

PERIDANCE ENSEMBLE 21ST ANNIVERSARY
Gerald W. Lynch Theater, New York
January 26 - 29, 2006
...Perry’s Nocturne continues to be one of my favourites.  This evening included notable performances by Chris-
tine Freeman and Junichi Fukuda in the first duet.  Fukuda’s genin, virile, honest approach was a fine comple-
ment to Freeman’s clarity of line and focus... 

by Tim Martin, DANCE EUROPE

BUGLISI DANCE THEATRE
Joyce Theater, New York
March 13 - 18, 2007
Acapelorus (A Walrus Tale) (World Premiere): Choreography by Jacqulyn Buglisi, Music by Libby Larsen, Mu-
sic Performed by...Junichi Fukuda...and the nine dancers move with persuasive speed and propulsive power.

by Dr. Roberta E. Zlokower, EXPLORE DANCE .COM
Mar.13.2007

BUGLISI DANCE THEATRE 15th ANNIVERSARY
Joyce Theater, New York
February 3 - 8, 2009
This very feel good dance featured Buglisi’s talented principal dancers...Junichi Fukuda

by Jessica Shahinian, iDANZ.COM
Feb.4.2009

SPLICE
Dance New Amsterdam, New York
December 3 - 6, 2009
...danced solidly by...Junichi Fukuda...Live video projections of performers generated by the chaircams is unob-
trusive and interesting...

by Quinn Batson, Offoffoff.com
Dec.11.2009

OAKLAND BALLET
Paramount Theater Oakland, CA
November 7 - 10, 2003
...Junichi Fukuda...managed to find distinctive ways of making themselves feltwhile working in a beautifully 
achieved unison.

by Paul Parish, The DANCE VIEW TIMES
Nov.10.2003
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Buglisi Dance Theatre, Joyce Theater, New York
By Hilary Ostlere
Published: March 14 2007 18:07 | Last updated: March 14 2007 18:07

Jacqulyn Buglisi has developed a new choreographic personality. Going it alone this season, divorced from her 
former co-artistic director Donlin Foreman, she recruited Christine Dakin and Terese Capucilli, former associates 
from the Martha Graham company. Previously Buglisi’s works, grounded in Graham technique though always 
her own, incorporated contractions, spiral falls and other typically Graham movement. The two new pieces show 
a more pronounced cinematic, multimedia approach with less emphasis on abstract dance. To boost the compa-
ny further, retired ballerina Martine van Hamel and veteran New York City-principal Robert La Fosse were guest 
artists in the best of the two new pieces, Caravaggio Meets Hopper.

In its opening moments, a slatted backdrop, stark against an orange sky, and hard-backed chairs, pushed on by 
invisible hands, were immediately riveting. Under those chairs the cast crouched wearing white masks resem-
bling radiator guards. A soundscape of Nino La Strada Rota, Jelly Roll Morton and John Corigliano accompa-
nied Hopper’s urban angst and isolation, depicted in brief vignettes. People sat on chairs reading newspapers 
as La Fosse and van Hamel’s initially tentative encounter turned into a romantic ballroom adagio. Dakin pro-
jected controlled fear while eerily restrained in a chair by Junichi Fukuda.

Things turned jazzy and Helen Hansen, a slender sylph, was all blonde spitfire in a skirmish with the formidable 
Lamichael Leonard Jr. Caravaggio was represented more in Jack Mehler’s lighting and set design than in move-
ment and Christina Giannini’s costumes displayed originality and style.
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Buglisi Dance Theatre Premieres Two New Works with Special Guests
by Dr. Roberta E. Zlokower
March 13, 2007

Formerly Buglisi/Foreman Dance, the newly named Buglisi Dance Theatre has as its Artistic Director, Jacqulyn Buglisi, a former lead dancer 
of the Martha Graham Company. Ms. Buglisi founded Buglisi/Foreman Dance in 1994 with Donlin Foreman, Terese Capucilli, and Christine 
Dakin. All four had danced as principal artists with the Graham Company. And, Terese Capucilli and Christine Dakin were, for many years, 
Co-Artistic Directors of the Graham Company. Tonight, Ms. Buglisi invited Ms. Capucilli and Ms. Dakin to join her on the opening night of her 
Joyce Theatre season. With Ms. Buglisi premiering two new original works, Ms. Capucilli dancing solo in one of Ms. Buglisi’s 1998 works, 
Ms. Dakin narrating a world premiere, and Ms. Capucilli and Ms. Dakin both dancing in another world premiere, history was made tonight. 
And, to expand this historical event, none other than the former American Ballet principal, Martine Van Hamel (whose signed ballet slippers I 
still own), and the former NYC Ballet Principal, Robert La Fosse (who just danced in City Ballet’s winter season), danced, as well, in the final 
Buglisi work, a grand premiere.

Against All Odds (Quand Même) (1998): Choreography by Jacqulyn Buglisi, Music by Sergei Rachmaninoff (Piano Concerto No. 1), Lighting 
Design by Jack Mehler, Costume Design by A. Christina Giannini, Set Design by Debora Maché, Voice: Sarah Bernhardt, Performed by Ter-
ese Capucilli. Terese Capucilli, a former principal artist and Co-Artistic Director of the Graham Company, was onstage once again tonight, in 
an impassioned dance à la Sarah Berhardt, set to a recording of Rachmaninoff’s 1st Piano Concerto. In one of the most impassioned, power-
ful, and riveting solo dance performances seen in quite some time, Terese Capucilli exuded intensity, internalized angst, and athletic prowess, 
as she flew about the stage, shifted direction, tilted upside down, and literally sucked the air from the Joyce in primal force.

“Against the Odds”, so a propos, as Ms. Capucilli re-captured her Graham technique, with torso contractions, wide leg sweeps, and glaring 
eyes straight toward the audience, in wild abandon. At once, Ms. Capucilli personified fragments of Bernhardt’s roles, such as Cleopatra, Me-
dea, Lady Macbeth, and Joan of Arc. This memorable performance, against an expansive curtain, generating vulnerability and vivacity, would 
have made Martha Graham proud, as she always saw herself, first and foremost, as a dancer.

Sand (2001): Choreography by Jacqulyn Buglisi, Music by Philip Glass (String Quartet No 5), Music Performed by The Cassatt String Quar-
tet, Lighting Design by Clifton Taylor, Costume Design by A. Christina Giannini, Set Design by Jacobo Borges, Performed by Helen Hansen 
and LaMichael Leonard, Jr., Marie Zvosec and Junichi Fukuda, Andrea Miller and Sean Scantlebury. This 2001 Buglisi work brought out the 
Cassatt String Quartet in a seamless score by Philip Glass, danced by three couples. In ethereal choreography, the dancers create soft, 
elegant, and wind-swept imagery. This work is dedicated to the earth and the desert. The couples exude eroticism and connectedness, with 
many levels used for crawling, lifting, and carrying of partners. The dancers are skilled and confident.

Acapelorus (A Walrus Tale) (World Premiere): Choreography by Jacqulyn Buglisi, Music by Libby Larsen, Music Performed by The Cassatt 
String Quartet, Lighting Design by Clifton Taylor, Costume Design by A. Christina Giannini, 7 For All Mankind, Artist: Michael Arthur, Costume 
Development by Helen Hansen, Narration: Christine Dakin, Soprano: Ximena Borges, Opening Poem: Olive Numeroff, Performed by Helen 
Hansen, LaMichael Leonard, Jr., Marie Zvosec, Junichi Fukuda, Andrea Miller, Sean Scantlebury, Emily Walsh, Josh Johnson, and Lauren 
Sambataro.

This premiere is called a “dance opera”, with poetry by Lewis Carroll and Gregory Orr, recited by a young, articulate girl, Olive Numeroff, fol-
lowed by Christine Dakin’s narration and Ximena Borges’ arias. Libby Larsen has created the contemporary score, and nine Buglisi dancers 
perform. Buglisi, according to the press notes, explores “classical forms through a contemporary lens…through the eyes and emotions of chil-
dren…” Excerpts of children’s verses are recited, against a projected video backdrop by Michael Arthur, depicting a hand drawing figures, and 
the nine dancers move with persuasive speed and propulsive power.

Caravaggio Meets Hopper (World Premiere): Choreography by Jacqulyn Buglisi, Music Soundscape from works of Nino Rotta, Jelly Roll 
Morton, John Corigliano, Lighting Design/Set Design by Jack Mehler, Costume Design by A. Christina Giannini, Masks by Jane Stein, Sound 
Editing by Junichi Fukuda, Performed by Martine van Hamel, Robert La Fosse, Terese Capucilli, Christine Dakin, Helen Hansen, LaMichael 
Leonard, Jr., Marie Zvosec, Junichi Fukuda, Andrea Miller, Sean Scantlebury, and Sadira Smith.

This premiere was fascinating, with Robert La Fosse and Martine Van Hamel together in impressive choreography, well suited to their talent 
and temperament. Costumes included hats, shoes, and contemporary suits, and Terese Capucilli and Christine Dakin were in great shape 
and cool attitude, seemingly thrilled to be onstage. Extrapolating the essence of the artists, Caravaggio and Hopper, Ms. Buglisi explores 
“human relationships that reveal the bold visceral strength, humor…hyper theatrical lines of Caravaggio and phlegmatic stillness of Hopper”. 
(Program Notes). This is true aesthetics. Ms. Buglisi uses varied musical genres, visually artistic genres, masks (that resemble little cages), 
varied moods, and dancers rising in their careers with dancers in fully formed careers.

Tonight’s historical program and performances are testament to the concepts of artistic re-invention and renewal. Kudos to Jacqulyn Buglisi, 
Terese Capucilli, Christine Dakin, Martine Van Hamel, Robert La Fosse, and the full cast of dancers and artists who joined talent and energy 
for this eclectic and exciting event.
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Buglisi Captivates at the Joyce Theater
Review by Jessica Shahinian

I was very excited to see Buglisi Dance Theatre perform at the Joyce.  I had seen reviews about the company in the past and heard that they 
performed at such festivals as noted as Jacobs Pillow.  I also noticed how intricate their costumes were whenever I saw their pictures in Dance 
Magazine.  I took my friend, Logan, to the show with me.  Being a dancer/choreographer herself I figured she would enjoy the show. 

Interplay No. 9-1:
The curtain came up to show the dancers already walking around on stage in black tight jazz pants with solid colored leotards or shirts for men, 
hair half down and a few chairs on either side with a dance space in the center.  The dancers were very interactive with Melody Fader, the pian-
ist, and often looked at her or applauded her during the dance.  Because of this set up, the dance reminded me of the comforting feeling of be-
ing in class or rehearsal or even doing a technical lighting rehearsal on stage before a performance.  The dance built up in intricacy, and almost 
became like a “choreography showing” with pairs of dancers performing for the others while they watched intently in their chairs.  The move-
ment was very dance student friendly.   I could imagine a group of dancers attempting this sort of movement if they had a stage to themselves 
for a moment.  After coming from rehearsal earlier that morning in which I was asked to improvise lifts with other dancers, I was inspired by 
all the good lifts that were utilized in the piece.  This very feel good dance featured Buglisi’s talented principal dancers Helen Hansen, Junichi 
Fukuda, Christina Ilisije, Jason Jordan and So Young An.

Threshold:
Choreographer and Director Jacqulyn Buglisi used the following quote in the program for this piece:
“Who if I cried out would hear me among the Angels’ hierarchies?  And even if one of them pressed me suddenly against his heart, I would be 
consumed in that overwhelming existence.  For beauty is nothing but the beginning of terror, which we still are just able to endure and we are 
so awed because it serenely disdains to annihilate us.  Every angel is terrifying.” – Rainier Maria Rilke

Based on the name and seeing the sight of a woman trapped under a translucent white shroud, church bells of death ring out, I instantly feel 
the urge to cry.  It appeared to me that the woman was struggling to cross over.  Perhaps in the process of her dying she crossed over momen-
tarily to be held by an angel that is represented by a monstrous looking man, the movement is beautiful, slow, strong and very similar in style 
to Martha Graham.  He holds her tightly and carries her as if gravity did not apply in this new atmosphere. The partnered lifts were incredibly 
difficult, clearly requiring great strength and practice.  At the end the angel returns her beneath her shroud where she continues to struggle to 
press through but is unable to. This piece is extremely moving; so much so, that this dance seems all too revealing, as if to portray more of 
what was going on through those last few days of life.  I can’t help but think about my own experiences with a death of a loved one, my father, 
who passed away of cancer less than a year ago. Watching it now I can find more peace, but for anyone watching this who may be in the same 
situation that I was in this time last year (waiting for the worst possible thing that you can’t stop from happening) then I recommend you bring 
understanding friends, tissues, and sit near the isle in case it moves you too much.  I’d personally like to thank Jacqulyn Buglisi for exploring 
this idea and choreographing it so well.  I’d also like to thank tonight’s performers Virginie Victoire Mécene and Kevin Predomore for their strong 
performance.  If you three have ever wondered if you have truly moved an audience member, you have. 

Suspended Women:
For Suspended, the audience was presented with seventeen women on stage with old-fashioned ball gowns that women of that time were 
expected to wear everyday. The dance seems to show the awful side of being a woman in those days, when they were treated like dolls instead 
of equals.  Four men in suits and bare chests appear and the women react in despair. The men carry them around in uncomfortable positions 
(like dolls). The women care for each other in a tender, sister-like way as each one collapses at one point. The dancers, all looking beautiful in 
this piece, with the gorgeous dresses, just look exquisite on stage in their costuming, especially in the lifts.

SirensWild Mannequins & Wing Walkers:
A visual sensation. Delightfully absurd.  Amazing costumes and interesting mannequins placed on the sides and hung in a row above the danc-
ers.  Jacqulyn Buglisi calls this dance “a metaphor for our time” and I agree.  I thought it was interesting listening to different women on stage 
reading passages about famous women throughout history as well as fashion standards that changed over time. The costumes were amazing.  
It’s not always easy to look good wearing white, but dancers like Helen Hansen and So Young An definitely have the body for it.  Personally I 
think Helen has an amazing look for musical theater with her face and her blonde curly hair, but her dancing definitely fits this company (which 
is why after seven years with the company she has been the rehearsal assistant).  In the post talk, Buglisi said “if women ran the country, this is 
what it’d be like.“  Thoughts like these, and being influenced by commedia del arte were a part of the creation of this piece, as well as collabora-
tion with the dancers who were asked to research important women in history and deal with complicated moving tasks that added texture to the 
piece.

The dancers are all technically proficient and you can tell that they have had ballet training and professional experience.  I think the use of the 
word “theatre” in the company name is justifiable because Buglisi creates a show with more than just dance.  Each work, and the show overall 
has a strong theatrical feel that would be of interest to more than just dance lovers to come and watch.  And as a dancer, this company leaves 
you wishing you could be a part of the company!  It is not every day that I see dancers with such confidence and poise on stage.  Buglisi danc-
ers possess the ability to catch your eye and maintain your focus.  I hardly blinked while watching the performance!

Overall I really enjoyed the show.  The opening piece was light and happy and the second piece was really emotional for me to watch. The 
third piece was captivating and the last piece was inspiring and fantasy-like.  I thought it was a good note to leave off on.  Wild Mannequins & 
Wing Walkers is definitely a piece best seen on stage rather than on youtube.  The layers in the piece leave a good last impression in your mind 
before going back on the subway (where I was actually sitting near some of the dancers who, turns out, live not that far away from me).

Congratulations to all the performers and a special congratulation to Jacqulyn Buglisi for your strength to choreograph during times of personal 
crisis, your creative vision to create a world premiere that speaks to our time, and your knowledge about how to keep a GOOD company going 
strong since 1994!
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